Otago Daily Times
Saturday April 13, 1957
Page 8

4

Behind The Scenes Of

Radio Correspondent

Some idea of the amount of work
needed in putting on a television
programme - was gained by a visit
behind the scenes of this week's TV
demonstrations held in a city shop
by an Auckland radio and television
company. Part of the store had
been converted into a television
studio with two theatres for viewing
the programmes in other parts of
the building. Here television re-
ceivers had been set up to allow
the audience to watch the pro-
gremmes.

Another receiver was placed in' the
shop window and it was from this
position that many hundreds of Dun-

edin people were ahle to get an ex-
cellent idea of what television is like.

The purpose of the demonstration
was to show the public what television
could do, and this was successfully
achieved by stage shows by local

“ musical groups, films and some outsid.

“{elecasts.

No attempt was made to provide a
programme on the scale of an operat-
ing television station. Such an effort
would have required a large amount
of planning, rehearsals, more equip-
ment, stage scenes and numerous other
items. Nevertheless, the programmes
were enjoyed by the thousands who
have watched the demonstrations dur-
ing the past five days.

F'rom first appearance, the studio
looked something like a miniature film
studio, but the mass of cables running
along the floor to the control room
changed any idea of Hollywood.
Bathed under batteries of powerful
lights, the stage commanded the at-
tention, and those who were on TV
really knew iwhat it felt like under
the heat of the lamps.. A little re-
lief was given the announcer, who
was seated at a small table through-
out most of the live programmes, by
an electric fan.

QUICK CHANGES

The showing of films allowed the
studio director to get the artists for
live shows in position for the fol-
lowing programme. ' The flicking off
and on of the lights signalled that
a live programme was about to begin,
and those 'in the studio stood by as
the camera was trained on the an-
nouncer for his introduction. With
only one camera for the stage shows,
it meant quick switching to the centre
of the stage by the operator. The light
controllers with floodlights and spot-

lights were also required to be qumk
to direct the lights on those being
televised.

In normal studio telecasting, the
cameraman watched the scenes he was
shooting through the viewfinder on the
camera. For the Dunedin demonstra-
tion, the small camera, which is de- -
slgned more for industrial television
work and can be adapted for other
uses such as this demonstration, was
directed by the operator by watching
the monitor receiver. Seated at a small
amplifier, the sound controller kept a
watch on the levels of the sound com-
ing from the boom microphone sus-
pended from the end of a large arm
over the stage.

In the corner opposite the stage was
the nerve centre of the demonstration
—the control room where the technical
equipment was located. In front of
the control panels, the technical con-
troller: kept a watchful eye and ear
on the whole programme. From this
position he gave directions over a
separate sound channel to the camera-
man and the announcer. On his part
rested the success of the television
broadcast.

In this arca was the telecine section
where films were shown on the tele-
vision circuit. A camera focused in
front of a 16mm film proiector picked
up the films and passed the scenes on
to the receivers. Tt is interesting to
note that both the cameras with the
exceptlon of the main tubes were
made in New Zealand as was most of
the other equipment.

SOME INDICATION of the "

set

' required in producing a live television show can be gained from thls

photograph,
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